Reviews by Patterson, Nancy-Lou
Volume 22 




Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Patterson, Nancy-Lou (1998) "Reviews," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature: Vol. 22 : No. 2 , Article 7. 
Available at: https://dc.swosu.edu/mythlore/vol22/iss2/7 
This Book Reviews is brought to you for free and open 
access by the Mythopoeic Society at SWOSU Digital 
Commons. It has been accepted for inclusion in Mythlore: 
A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature by an authorized editor of 
SWOSU Digital Commons. An ADA compliant document 
is available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
Simply C.S. Lewis: A Beginner's Guide to the Life and Works of C.S. Lewis. Thomas C. Peters. Reviewed by 
Nancy-Lou Patterson. 
C.S. Lewis, Lightbearer in the Shadowlands: The Evangelistic Vision of C.S. Lewis. Ed. by Angus J.L. 
Menuge. Reviewed by Nancy-Lou Patterson. 
VII, An Anglo-American Literary Review. Volume 14, 1997. Reviewed by Nancy-Lou Patterson. 
C.S. Lewis, A Companion and Guide. Walter Hooper. Reviewed by Nancy-Lou Patterson. 
Heaven and Earth in the Middle Ages. Rudolf Simak. Reviewed by Nancy-Lou Patterson. 
The Green Man. Kathleen Basford. Reviewed by Nancy-Lou Patterson. 
A Dictionary of Fabulous Beasts. Richard Barber and Anne Riches. Reviewed by Nancy-Lou Patterson. 
C.S. Lewis, Life at the Center. Perry Bramlett. Reviewed by Nancy-Lou Patterson. 
The Letters of Doroty L. Sayers, Volume Two, 1937-1943: from Novelist to Playwright. Ed. by Barbara 
Reynolds. Reviewed by Nancy-Lou Patterson. 
The Years of Confusion. Mary McDermott Shiedeler. Reviewed by Nancy-Lou Patterson. 
This book reviews is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol22/iss2/7 
MYTHLORE Issu e  8 4 S u m m e r  1 9 9 8 P a g e  4 7
REVIEWS
S i m p l e  t o  a  F a u l t
Thom as C. Peters, S i m p l y  C .S .  L e w is :  A  B e g in n e r ' s  
G u id e  to  th e  L ife  a n d  W o r k s  o f  C .S .  L e w is  (W heaton, Illinois: 
Crossw ay Books, 1997), 270 pp. ISBN 89107-948-3.
This book is dogged by errors perhaps niggling in them ­
selves, bu t m isleading to "Beginners." After a wholly unnec­
essary chapter coyly called "A Sneak Preview," devoted to 
quotations by Lewis on such subjects as "C.S. Lewis' Pet 
Peeves," (pp. 18-19) and aimed, one assumes, at encouraging 
the "beginner" to read on, the author plunges into a long 
chapter devoted to "The N ew  Enlightenment Stream," "The 
Romantic Stream," and "The Christian Stream." The author 
continues in this vein for the rest of the book.
Of the errors, I will cite only one: "A t the Kilns," Peters 
says, "developed an inform al coterie of intellectual friends 
w ho came to be know n as the Inklings." (p. 71) Sorry! 
Lewis m et w ith these friends in his room s at M agdalen 
College of Oxford U niversity and at the O xford pub  jok­
ingly know n as the "Bird and  Baby," not at his hom e, The 
Kilns, w here he spent his weekends. The other errors have 
been well docum ented  by M.L. Logsdon in The Lamp-Post 
(A utum n, 1997, Vol. 21, No. 3, pp. 32-34). I don 't w ish to be­
labor the text as such, b u t I can't resist quoting the follow­
ing exam ples, one funny, and  one not, because they show 
the author's distinctive stance.
In one place, he says, "Possibly the most powerful, if not 
the m ost haunting, of the Narn ian tales is The Silver Chair." (p. 
93) So far, so good. But he continues: "This story is one of my 
personal favorites because of Lewis's clever treatment of the 
issues of empirical skepticism and relativist philosophy." I 
admit I nearly fell over laughing at this peculiar combination 
of images, which invokes Lewis's narrative pow er in what, 
after all, is a book for children, only to diminish it with 
academic jargon and accuse it of being "clever." The Silver 
Chair will be read when "empirical skepticism and relativist 
philosophy" are dust, because it is powerful and haunting, 
not because of its rebuttal of fashionable (and therefore 
inevitably fleeting) "isms."
Again, and far less attractively, Peters writes of The Last 
Battle about Shift, the Ape, who tells the distressed 
Narn ians that "Aslan 'doesn't appear anym ore' and that 
they will henceforth have to seek Aslan only through his 
appointed m outhpiece." (p. 107) Then, Peters makes the 
genuinely shocking and deeply offensive statem ent that 
"Here Lewis rather obviously portrays the traditional 
Roman Catholic doctrine that the church is the only access 
to God." (Ibid.) This statm ent is definitely not funny, and is a 
deep insult to Lewis, as well as to Rom an Catholics, am ong 
whom  Lewis counted m any colleagues and friends.
H ow ever well in tentioned it m ay be, Simply C.S. Lewis 
combines condescension w ith  inaccuracy, and  cannot be 
recom m ended to "beginners," though  Peters' fellow 
scholars m ay, if only in a negative w ay, find it instructive.
— Nancy-Lou Patterson
C la im in g  L ew is
A ngus J.L. M enuge, Editor, C.S. L e w is ,  L ig h tb e a r e r  in  
th e  S h a d o w la n d s :  T h e  E v a n g e l i s t i c  V i s io n  o f  C .S .  L e w is  
(Wheaton: Illinois: Crossway Books, 1997), 399 pp. ISBN 0-89107-961-0.
Som etim es I th ink  that if I read the w ord  "Shadow - 
lands" one m ore tim e I shall go mad! But I digress.
This collection of essays begins rather w eakly b u t does 
contain m ore than a few successful essays, even though it 
seems to fade tow ard the end, or m aybe that's only the w ay 
it affected me, as I read again and again the sam e central 
thesis, one that will, I fear, render this essentially well- 
w ritten book useless after only a few years. There is nothing 
so fated to disappearance as literary theory, w hich since I 
found out about it early in the 1950s has shed as m any skins 
as a longlived snake and will certainly slough aw ay its post­
m odernist garb before the th ird  m illennium  is a few dec­
ades old, in favor of some new  and  equally transient guise.
That said, here goes anyw ay. The sense of sim ilarity 
from the w eakest to the strongest essays here  is p rofound, 
and is based on their concentration upon  a single sub jec t, 
evangelism , one not inappropria te  to a d iscussion of 
Lewis, bu t Lewis is dim inished if he  is characterized as an 
evangelist and noth ing  m ore, for he w as, in fact, far more. 
M aybe that is w hy he w as in fact such a good evangelist.
The Editor's ow n essay, "G od's C hosen Instrum ent: 
The Tem per of an A postle," contains tw o quotations 
which I find that I copied on the flyleaf of the book. The 
first m akes clear w hy this book is so extrem ely focused: "It 
is quite hard  to find a m ajor C hristian  denom ination  that 
does not claim  Lewis as its representative." (p. 129) That is: 
Lewis tried, and succeeded in his attem pt, to speak for and 
about all Christians, and w as so successful in this en­
deavor that C hristians across the spectrum  have tended  to 
claim him  for their own. This has the draw back  tha t certain 
very large com m unities — here, the A m erican evangelical 
com m unity — can and often do m isread  h im  as saying p re­
cisely, and only, w hat they say. In fact, this particu lar 
quote "One m ight say that joy w as the a ltar to an unknow n 
God, a God greater than  any of the pagan  candidates." (p. 
130) "Joy" is Lewis' w ord  for sudden  flashes of the nu m i­
nous. The allusion in M enuge's essay is to Paul's serm on in 
the A reopagus w here he slyly app lauds the A thenians for 
having a shrine "to the U nknow n G od," and  says he is
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preaching to them  about that God. Frankly, I read Lewis 
differently. He is no t saying that God is superior to other 
gods. There are no other gods. Rather, he is saying that 
God, glim psed in m any guises through time and place, in 
due course becam e incarnate (as one old hym n has it, 
"God in m an m ade m anifest") as a particular hum an be­
ing, thus changing everything before and after. Lewis’ as­
tonishingly eirenic and  ecum enist writings reach, in fact, 
beyond the edge of Christendom , to all hearers. It's all in 
The Last Battle, all in The Last Battle!
I m ust also record one major error, and, at the least, two 
other points that from  other view points m ight be disputed, 
suggesting w hat a closed com m unity is expressed in this 
book. On p. 182, Patrick T. Ferry writes of That Hideous 
Strength that its major character, "Jane, is invited to join the 
(Christian) Belbury side that opposes N.I.C.E." This is a m a­
jor mistake, not a m ere m isprint, and I am  am azed that the 
editor did not catch it. In fact, Jane is invited to join the 
(Christian) Com pany at St. Anne's Manor. Belbury is the 
headquarters of the N.I.C.E. and Jane is in fact taken there to 
be tortured. That anyone w ho actually read the novel could 
m ake such an egregious error is astonishing.
Elsewhere, Jon Balsbaugh, on p. 206, calls the w om an at 
the well to w hom  Jesus speaks (St. John 4: 1-26) "an infant 
in spiritual m atters." This reading w ould  be d isputed  by 
m any including myself; especially fem inist readers for 
w hom  the conversation betw een Jesus and this w om an is a 
poignant and p rofound m eeting betw een representatives 
of tw o otherw ise confronted com m unities, at the very 
least. Again, Balsbaugh, on p. 197, speaks of placing 
"those of us in the W est in contact m ore frequently w ith 
people outside of our European tradition." This, in an es­
say on the Inner Ring! The im plication is that the author, 
the author's readers, and the author's co-religionists are, at 
the very least, of European descent and that everybody 
else is on the outside and  is only now , som ehow  coming 
into the sphere previously occupied by "us" alone. That 
statem ent m ade by anybody in N orth  Am erica (into 
whose complex and  elaborately cu ltured  aboriginal popu ­
lations "those of us in the W est" so rudely  and violently 
thrust ourselves, and w ho also b rought along w ith "us" as 
our slaves m any m em bers of the equally complex and 
elaborately cultured populations of Africa, is an astound­
ing m isunderstanding  of w hat actually happened. W hat 
makes this statem ent so unselfconscious is the fact that 
over the w orld, m ore in African than  elsewhere, it is 
mainly in the "European" cultures including the contin­
gent of their descendants in N orth America that Christian­
ity is (if it really is) in decline.
Despite these objections, and others from  which I have 
spared my readers, this book is certainly to be recom ­
m ended to its in tended audience, and will be valuable to 
others as a w indow  into Am erican Evangelical thought.
Nancy-Lou Patterson
O u t w o r l d i s h  J o y
VII, A n  A nglo-A m erican Literary Review  (Volume 14, 
1997). 122 pp. ISSN 0271-3012.12.
Seven is the only journal I review , partly  because it is an 
annual, and partly  because it alw ays concerns subjects of 
interest to Mythlore 's readers. As usual, this issue contains 
an original w ork by one of the seven authors to w hom  it is 
devoted, this tim e "Christm as and  Sport" by  G.K. Chester­
ton, in which the m aster of the endearing  is, as one always 
hopes he will be, endearing and  wise a t the sam e time. 
"C hristm as," he says, "is frivolous on top and  serious un ­
derneath; while Sport is serious on top and  frivolous un ­
derneath ." (p. 94) Also contained is a presentation by A n­
thony Palm er D aw son on "SEVEN authors on the Inter­
net," w hich will interest people w ho are on the Internet, 
and a set of po ten t reviews. The volum e begins w ith  "Re­
m em brances" including one of Lady D unbar, C.S. Lewis' 
sister, that is, the daughter of Mrs. M oore, w hom  Lewis re­
garded  as his M other.
There are also, appropriately, seven very good essays. 
Gile's Paterson's, "D orothy L. Sayers and  the Oecum enical 
Penguin," describes the efforts of M iss Sayers to produce 
"an affordable paperback" w hich w ould , she hoped, 
"present Christian doctrine in a form  that can be 
assim ilated by adu lt pagans." (p. 17) That such a project 
d id  not come to fruition is a sad  com m ent on the state of 
ecum enism  in her day, one that w ould  be m atched in our 
day too, despite the efforts of John XXIII! Readers who 
w ant to know  w hat Miss Sayers w ould  have said can now 
only re-read her book of essays, Creed or Chaos, and  a few 
others of her efforts to express universal Christianity.
Again, "D orothy L. Sayers and A ristotle" by  Rosa­
m ond Kent Sprague discusses the "tw o fairly distinct en­
counters w ith Aristotle" expressed by M iss Sayers, the 
first th rough "a thorough know ledge of his Poetics," (p. 
42) and the second while she p repared  "notes for her trans­
lations of Dante." (Ibid.) A very strong essay follows, "Be­
yond Ideas: The Intrigue of the Lilith M anuscripts" by Rol- 
land Hein, w ith  the w ord "Intrigue" taken in  the sense, I 
think, of "interest" or "fascination." The essay is highly 
technical bu t is indeed in triguing, show ing how  George 
M acDonald w rote and re-w rote his last m asterpiece to 
m ake it as perfect as his strength  and  capacities, at the end 
of his life, perm itted. This essay cites a pow erfu l passage 
from  The Diary of an Old Soul in which, describing a dream , 
M cDonald writes "A strange auroral bliss, and  arctic 
a w e ,/ a new  outw orld ish  joy awoke intense." (p. 47) This 
line m ay underlie C.S. Lewis' choice of the w ord  "Joy" for 
his ow n w ritings about the "outw orld ish ."
John Thurm er contributes an  excellent and  m uch 
needed "Response to Sayers' 'W orship in the Anglican 
Church"' which does m uch to correct and  set righ t the 
quite dreadfu l essay on this Subject in  Seven's Volum e 13. 
The argum ent is complex, and, for today 's non-Christian
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(as well as m any of today 's Christians, perhaps) arcane, 
bu t it is telling as well as gracious. Certainly the discussion 
is not at an end! Suzanne's Bray's essay, "D issem inating 
Glory: Echoes of Charles W illiams in the works of T.S. 
Eliot" is a very helpful presentation of its subject and m ay 
surprise m any readers w ho have im agined that the 
relationship was the other w ay around.
A strong and m uch needed study, "W.H. Lewis: Histo­
rian of the Inklings and of Seventeenth C entury France" by 
Richard C. W est m ay do m uch to repair the condescending 
approach so often taken tow ard  this very good and very 
intelligent m an, w hose herculean endeavors include not 
only preserving m uch of the authentic Lewisiana available 
but also to a num ber of excellent historical studies.
Finally, in "O n Being a G host," Jill Paton W alsh w rites 
w insom ely about the process by w hich she has com ­
pleted M iss Sayers' novel fragm ent, Thrones, Dominations; 
her essay suggests w hat a delicious book she will have 
m ade of her task.
As always, m ost highly recom m ended.
-- Nancy-Lou Patterson
T h e  J a s p e r  L u c e n t
L a n d s c a p e s
Walter Hooper, C.S. Lewis, A Companion and Guide
(London: H arper Collins, 1996), 940 pp. ISBN: 0-00-627800)
The title of this massive w ork can be taken two ways; it 
can be seen as referring to C.S. Lewis as a com panion and 
guide (as he has been for millions) a n d /o r  to Lewis as the 
subject of a book w hich is in tended to be a com panion and 
guide to the reading of his works. The m ajority of its con­
tents is, appropriately, devoted to his "w ritings," bu t there 
are o ther subjects as well. It begins w ith a "Life of C.S. 
Lewis," of 117 pages, which includes not only a useful nar­
rative b u t well-chosen quotations including the m oving 
m em orial read in honor of Lewis by A ustin Farrar. This is 
followed appropriately  by a "Chronology of C.S. Lewis' 
Life": the sections on "W ritings" — 417 pages — is divided 
into "Juvenilia," "Poetry ," "A utobiographical," "Novels," 
"Theological Fantasies," "Theology," "Chronicles of 
N arnia," and "Literary Criticism ." Three com pendia fol­
low, defining and explaining Lewis's "Key Ideas," a 
"W ho's W ho" of people associated w ith Lewis, and 
"W hat's W hat," explaining things and places associated 
with him. The book concludes w ith a Bibliography.
From a personal point of view I m ost enjoyed the nicely 
potted biographies of Lewis' friends and associates, which 
show W alter H ooper at his m ost w insom e and inform a­
tive. The "W hat's W hat" section will be helpful to all w ho 
m ust grapple w ith details of British (in general) and Ox­
ford /C am bridge  (in particular) life and custom.
Now, to the heart and soul of w hat Lewis is to anybody
w ith sufficient self-m astery to read  this huge book all the 
w ay thorough: his writings. H ere H ooper's contribution is 
workm anlike, consistent, and serviceable. All the works 
including those published posthum ously  — I refer in part 
to the various attribu ted  fragm ents — are given attention. 
All contain judicious quotes from  Lewis, containing sam ­
ples of his voice, flavor, and style. All, that is, except Lewis' 
m any articles, essays, and serm ons, though some of them  
are cited and quoted in H ooper's text w hen he w ishes to 
enrich /am plify  his presentation of Lew is' thought. 
H ooper's m ethod w ith each w ork or set of w orks is to d is­
cuss the "Background," or context, give a "Sum m ary" or 
paraphrase, and conclude, m ost delightfully, w ith  ex­
cerpted "Reviews," contem porary w ith  publication. His 
approach to the backgrounds and  sum m aries varies from  
category to category, b u t the review s are unfailingly well- 
chosen, illum inating, and potent.
One elem ent of note is H ooper's treatm ent of A  Grief 
Observed as being com pletely non-fictional (an approach 
w ith which I agree). A nother is his success in treating both 
Lewis' theological w orks and literary criticism  clearly and 
usefully. Anyone reading these passages, including their 
sum m aries, will have a real grasp of w hat they contain, 
though w hy one w ould  choose to study  them  in precis 
w hen they could d rink  direct from  the lim pid fountain of 
Lewis' own voice remains a question. To a very large extent, 
after all, Lewis is remarkably easy to read. Furthermore, 
Hooper does an effective job of discussing Lewis' poetry, 
whatever one m ight think of his performance as an editor.
For me, the w eakest parts of this s tudy  are those de­
voted to the "N ovels" and the "Chronicles of N arnia." U n­
der the category of "N ovels" are five works: Out of the Si­
lent Planet, The Dark Tower, Perelandra, That Hideous 
Strength, and Till We Have Faces. The chronological w rench 
of including the last of these here instead of following the 
Chronicles of N arnia is a serious flaw; this book is the rip ­
est and m ost m ature of all Lewis' works, and  the only one 
to contain no supernatural em bodim ent of evil. It is in a 
class by itself and should  have been so treated. Again, the 
fragm ent published as part of a collection of m inor pieces 
under the title The Dark Tower is, to say the least, no t a 
novel in any sense that m akes sense in this context beyond 
H ooper's desire to in terpret it as a false start betw een Out 
of the Silent Planet and  Perelandra. Its inclusion here is con­
fusing and potentially m isleading.
The superb in terplanetary  trilogy — Out of the Silent 
Planet, Perelandra, and That Hideous Strength — should  have 
been discussed together w ithout in terpolation and  consid­
ered as three interrelated w orks as a genuine trilogy. 
In  "Chronicles of N arnia" are given 58 pages, and  thus, in 
term s of their individual volum es, treated  even m ore scan­
tily. A nice elem ent in H ooper's treatm ent of them  is his 
discussion of Pauline Baynes' superb  illustrations. The 
sum m aries of the ind iv idual books are positively  skele­
tal, a po in t to w hich I will retu rn . The oddest p a rt of this 
section is H ooper's extensive (and  w ell-argued) discus-
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s io n  o f th e  re la tio n sh ip  b e tw e e n  L ew is ' d e p ic tio n  of A slan  
(a p a r t  o f "T h e  N a rn ia n  T rin ity " )  a n d  o r th o d o x  C h ris tia n  
d o c tr in e . H o o p e r  h a s  b e e n  a t p a in s  to  re c o m m e n d  th a t  w e  
a v o id  in te rp re t in g  w h a t  h e  calls " in flu e n c e s"  in  d isc u ss in g  
th e  C h ro n ic le s , b u t  m o s t  o f h is  d isc o u rse  is d e v o te d  to  p re ­
cise ly  th o se  e le m e n ts  in  th e  n a rra tiv e s  th a t  m o s t su g g e s t a 
specific  C h r is tia n  e lem en t. D e sp ite  h is  d isc la im er, h e  h a s  
in  fact q u ite  r ig h tly  d is c u s se d  th o se  e lem en ts . W h e th e r  h e  
h a s  d isc u s se d  th e m  co rrec tly , I leav e  to  th e  th eo lo g ian s .
A ll of th is  sa id , th e re  is o n e  m a jo r  e le m e n t m iss in g  in  
th e  w h o le  o f H o o p e r 's  p re s e n ta t io n  o f L ew is. M o re  th a n  a 
few  c o m m e n ta to rs  h a v e  n o te d  th a t  L ew is ' w o rk  c o n ta in s  
b o th  ra tio n a l a n d  im a g in a tiv e  e le m e n ts , a n d , in  sp ite  of 
th is  d u a lis t  c o n c e p tu a liz a tio n , th e se  c o m m e n ta to rs  a re  
co rrec t. B u t y o u  w o u ld  n e v e r  k n o w  fro m  H o o p e r 's  d is c u s ­
s io n s  o f L ew is, in c lu d in g  b o th  p o e try  a n d  fic tion , th a t 
th e se  w o rk s  c o n ta in  so m e  of th e  m o s t n u m in o u s  p a ssa g e s  
in  w o rld  lite ra tu re . A s an  e x a m p le  o f th is  a p p a re n t  b lin d  
sp o t in  h is  an a ly s is , H o o p e r  g iv es  o n ly  13 lines to  th e  d is ­
co v e ry  of "Jo y "  in  th e  sec tio n  o n  "K ey  Id e a s ,"  m a k in g  th is  
o n e  of th e  sh o r te s t  of a ll e n tr ie s  in  th e  ca teg o ry . I k n o w  th a t 
L ew is sa y s  th a t  a f te r  h is  c o n v e rs io n  h e  g ra d u a lly  cam e  to  
d e p e n d  u p o n  o r  e x p e rien ce  "Joy" less a n d  less, b u t  w h a t­
e v e r  he  sa id  a b o u t it, h e  c o n tin u e d  to  e x p re ss  a n d  d esc rib e  
it in  n e a r ly  e v e ry th in g  h e  w ro te  th ro u g h o u t h is  life.
S trik ing ly , m y  p o in t is m a d e  v e ry  c learly  in  a rev iew  by  
C h arles  A. B rady  in  America (27 O c to b er 1956), c ited  by  
H o o p e r o n  p. 451. B rady  p o in ts  to  " th e  c o n s ta n t e lic iting  of 
the  n u m in o u s "  in  The Last Battle. "N a rn ia ,"  h e  says, u s in g  a 
p h ra se  th a t is n u m in o u s  in  itself, " tak es  its p lace  fo rever 
n o w  b es id e  th e  ja sp e r-lu cen t la n d scap es  of C arro ll, A n d e r­
sen , M acD o n ald , a n d  K ip lin g ."  D esp ite  its m a n y  m erits , n o t 
least o f w h ich  a re  its c o p io u s  a n d  illu m in a tin g  p re se n ta ­
tions of L ew is' sch o la rsh ip , y o u  w o u ld  n e v e r  k n o w  from  
H o o p e r ex cep t th ro u g h  th is  q u o ta tio n  from  B rady  th a t 
L ew is " to u ch es  th e  n e rv e  of re lig io u s aw e  o n  a lm o s t ev e ry  
p ag e ."  (p. 451) O n  the  o th e r h a n d , I w o u ld  n e v e r  h av e  
k n o w n  a b o u t B rady 's  a sse ssm e n t of L ew is if I h a d n ’t read  
H o o p e r 's  w o rk , w h ich , all sa id , b e lo n g s in  an y  a n d  ev ery  se­
rio u s co llection  of L ew is s tu d ies . D efin ite ly  reco m m en d ed .
Nancy-Lou Patterson
M y t h o p o e ic  M o t i f s
T he fo llo w in g  th re e  b o o k s  cas t lig h t in  v a ry in g  d eg re e s  
u p o n  m o tifs  to  be  fo u n d  in  m y th o p o e ic  lite ra tu re , in c lu d ­
ing  th e  w o rk s  of C.S. L ew is, J.R.R. T o lk ien , a n d  C h a rle s  
W illiam s, a n d  a re  re v ie w e d  to g e th e r  as u se fu l a n d  in te r ­
e s tin g  w o rk s.
R u d o lf S im ak , H e a v e n  a n d  E a r t h  in  t h e  M i d d l e  A g e s
(W oodbridge, Suffolk: The Boydell Press, 1996(1992]), 164 pp. 
This and the other two w orks reviewed here are available in the 
USA from: PO Box 41026, Rochester NY 14604-4126.
A n  e x trem e ly  u se fu l b o o k  fo r re a d e rs  of, a n d  c o m m e n ­
ta to rs  u p o n , m y th o p o e ia , w ith  a spec ia l in te re s t fo r C.S.
L ew is sch o la rs , th is  ex ce llen t re c e n t w o rk , n e w ly  tra n s ­
la te d  fro m  th e  G e rm a n , g iv es  a c lea r  p ic tu re  of p rec ise ly  
w h a t m e d ie v a l w r ite rs  d id  (a n d  d id  n o t)  th in k  a b o u t th e  
e a r th  a n d  its  p lace  in  th e  u n iv e rse . F o r o n e  th in g , th e  v a s t 
m a jo rity  of th e m  d id  n o t  (as D a n te  d id  n o t)  th in k  of th e  
e a r th  as flat.
T h e re  a re  tw o  re a so n s  fo r  re c o m m e n d in g  th is  w o rk  to  
L ew is re a d e rs . F irst, b e c a u se  L ew is  h im se lf  w ro te  a su p e rb  
s tu d y  of th e  m e d ie v a l w o r ld  v iew , The Discarded Image, 
so m e th in g  e v e ry  s tu d e n t  o f m y th o p o e ic  l i te ra tu re  n e e d s  
to  re a d . S eco n d , b e c a u se  S im ak 's  b o o k  is fu lly  c o m p le m e n ­
ta ry  to  Image. B oth h e  a n d  L ew is  feel a  n e e d  to  a d d re s s  th e  
p h e n o m e n o n  of g re a t c o n c e p tu a l c h a n g e s , a n d  to  th e  ro le  
of science  in  th is  p ro cess . F o r e x a m p le , S im ak  sh o w s  th a t 
th e  c o n c e p t o f th e  fla t w o r ld  is b a s e d  u p o n  a  19 th  c e n tu ry  
d isc o v e ry  o f tw o  v e ry  e a r ly  a n d  o b sc u re  G re e k  tex ts  p re ­
se n tin g  th a t n o tio n , n e ith e r  of w h ic h  w e re  k n o w n  to  o r 
re a d  b y  m e d ie v a l w rite rs . In  th e  p e jo ra tiv e  sen se  o f th e  
w o rd  " m y th ,"  th e  f la t w o r ld  c o n c e p t is  a  m o d e m  m y th  
a b o u t th e  m id d le  ages. O n  th e  o th e r  h a n d , in  th e  L ew is ian  
sen se  of m y th , w h ich  is n o t  n e g a tiv e  b u t  p o s itiv e , S im ak 's  
b o o k  w ill n o t  o n ly  g re a tly  e n r ic h  th e  L ew is  r e a d e r 's  a p p re ­
c ia tio n  of h is  su p e rb  w o rk  in  The Discarded Image, b u t  w ill 
a lso  th ro w  m u c h  lig h t o n  h is  m a rv e lo u s  u se  o f m e d ie v a l 
m o tifs  in  T h e  N a r n ia n  C h ro n ic le s . F o r in s ta n c e  (I h a v e  
o n ly  ro o m  fo r one), th e  m e d ie v a l m o d e l e x p e c te d  to  fin d  
P a ra d ise  a t th e  e a s te rn  e n d  of th e  k n o w n  w o rld , th a t  is, 
e a s t o f A sia , a n d  ex p e c te d  to  fin d  it h ig h  a n d  lif te d  u p . T his 
is exac tly  w h a t is d e sc r ib e d  in  The Voyage of the Dawn 
Treader, as R eep ich eep  is lif ted  u p  a t  th e  u t te rm o s t  E ast 
a n d  is n e x t m e t o n  A sla n 's  M o u n ta in  in  The Last Battle.
A ll re a d e rs  of b o o k s  b a s in g  th e ir  sy m b o lism  o n  m e d ie ­
v a l th o u g h t w ill be  re w a rd e d  b y  th is  illu m in a tin g  s tu d y , 
w h ic h  e x p la in s  w h a t se rv e d  as so u rc e s  fo r  th o se  th in k e rs , 
in c lu d in g  th e ir  m a p s , w h ic h  h a d  little  to  d o  w ith  p rec ise  
m e a su re m e n t, a n d  m u c h  to  d o  w ith  w h y  e v e n  to d a y  Je ru ­
sa lem  fig u re s  as th e  c o n te r  o f th e  w o rld . T h o se  in te re s te d  
in  T o lk ien 's  in v e n te d  c o sm o lo g y  w ill a lso  f in d  m u c h  fo o d  
fo r in te rp re ta tio n , as w ill s tu d e n ts  o f W illiam s. A s for 
D o ro th y  L. S ayers, sh e  te lls u s  a ll a b o u t it in  h e r  su p e rb  
n o te s  fo r The Divine Comedy. M o st h ig h ly  re c o m m e n d e d .
K ath leen  B asford, T h e  G r e e n  M a n  C am bridge D. S. 
Brewer, 1996 [1978]). 128 pp.ISBN 0-85991-024-5.
A ll re a d e rs  o f T o lk ien  in te re s te d  in  p o ss ib le  so u rces  for 
h is  su b lim e  c h a ra c te r  T re e b e a rd  w ill re jo ice  in  th is  lo ve ly  
book . It c o n ta in s  95 b lack  a n d  w h ite  p la te s  a n d  a 
fro n tisp iece  in  co lo r, as  w e ll as a su p e rb  e ssa y  o f 22 p ag es , 
d e sc r ib in g  th e  o rig in s  (in  c lassica l a n tiq u ity )  a n d  v a rie tie s  
of th is e x tra o rd in a ry  im ag e , a m a le  face fro m  w h ich  
e m e rg e  te n d r ils  a n d  b ra n c h e s  of leaves. T h e  G reen  M an  
im ag es, fo u n d  on  m a n y  m e d ie v a l a n d  E u ro p e a n  a n d  
B ritish  c h u rc h e s , d o  su g g e s t, th e  a u th o r  says, "the 
d a rk n e s s  a n d  p o w e r  a n d  m y s te ry  o f a v a s t forest."  (p. 17) 
O n  th e  o th e r  h a n d , sh e  d e n ie s  th e  n in e te e n th  c e n tu ry  
fo lk lo ris ts ' a sso c ia tio n  of th is  m o tif  w ith  th e  M ay  K ing, 
ev e n  th o u g h  it w a s  a t least in  so m e  cases  a sso c ia te d  w ith
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the "Rogationtide processions for the blessing of the 
fields," th rough  "decorative associations." (p. 20)
"A lthough the G reen M an w as a m uch loved motif," she 
says, "I th ink it is very  unlikely that he w as revered as a 
sym bol of the renew al of life in springtim e." (Ibid.)
Readers fam iliar w ith  Kingley Am is's novel The Green 
Man will probably  take note of this volum e as well. All 
royalties for this rep rin t of Kathleen Basford's excellent art 
historical s tudy  of this fascinating im age will go to Com ­
m on G round, a British "green" organization devoted to 
"the rich convergence of na tu re  and  culture in ou r continu­
ing relationship w ith  trees." I th ink Tolkien w ould  have 
liked that.
Richard Barber and Anne Riches, A D ictionary of 
Fabulous Beasts (Woodbury, Suffolk, The Boydell Press, 
1966 [1971]), 168 pp. ISBN 0-85115-685-1.
Some reprin ts w ear be tter than  others; this one, a useful 
though no t com prehensive com pendium  of im aginary 
creations, even though  it includes six h u n d red  entries, 
contains an extensive bibliography and will certainly 
delight source hun ters  or those in terested  in  parallels and 
com parisons for the creatures in m ythopoeic literature, or, 
face it, just for the fun of i t ! D espite (or perhaps because 
of?) its effort to be u p  to date, it has becom e in som e w ays 
oddly  dated . For exam ple, in term s of today 's angel-crazed 
readership , the devotion of only eleven lines to Angels 
looks niggling. The longest entry, at nearly  six pages, goes 
appropriate ly  to Dragons; the U nicom  gets three; the 
Phoenix, three and  one-half; M erm aids, G iants, and  the 
Kraken, tw o each; and  the rest get a paragraph . Today, A n­
gels w ould  surely  be p laced in the m ore lengthy category.
Again, the charm ing touch of including literary "Fabu­
lous Beasts" such as those invented by Lewis Carroll or Jona­
than Swift, also makes the text vulnerable to time because it 
also includes the "Shmoos" of the late lam ented American 
comic strip "Li'l Abner," bu t cannot add Wookies. Are Wook- 
ies animals? Are Angels beasts? In any event, readers of m y­
thopoeic literature will find plenty of materials for source­
hunting. M aybe the H unted Source, like the Questing Beast, 
is the m ost fabulous beast of all. Enjoy!
— Nancy-Lou Patterson
A c q u i r e d  T a s t e s
Perry Bramlett, C.S. Lewis, Life a t the Center (Macon, 
Georgia; Smyth and Helwys /  Peake Road, 1966), 87 pp. ISBN 1- 
57312-054-5.
This brief volum e is best described as a m editation 
upon  the life and  spirituality  of C.S. Lewis. The subtitle — 
"Life at the Center" — im plies that spirituality  was, in fact, 
at the center of Lewis' life. Bram lett's five chapters present 
1) a brief b iography  2) a discussion of Lewis' practice of 
and  teaching on p rayer 3) com m ents upon  Lewis' u nder­
standing  and  use of the Bible: 4) Lewis' friendships w ith 
w om en and  m en; and  5) a sum m ary  of the roles of prayer,
Bible, and friendship  in  Lewis's life. For the m ost p a rt 
these chapters, based  on Bram lett's ow n public  lectures, 
are useful: those on p rayer and  the Bible, even  though 
brief, are, in the m ain, successful presen tations on their 
subjects, w hich are im portan t ones.
Bramlett does stum ble occasionally; he, and  people 
likely to read his book, should  consult Doris T. M yers' es­
sential essay, "The C om pleat Anglican: Spiritual Style in 
the Chronicles of Narnia," Anglican Theological Review, Vol. 
LXVI, No. 2, pp. 148-160, in w hich she describes "the A n­
glican style of g radual grow th  ra ther th an  su d d en  conver­
sion" (Myers, p. 158) w hich actually characterized Lewis' 
life.
Bramtlett begins his chapters on "The Gospel and  Lewis' 
Conversion" w ith  the statem ent that "The Bible w as not part 
of Lewis's childhood." (p. 28) This is a m isreading of w hat 
Lewis actually says in Surprised by Joy. N obody, including a 
child, w ho attends an  Anglican C hurch regularly  (as Lewis 
says he did) can escape the Bible. Every service in the Book of 
Common Prayer contains Bible readings including the 
Psalms. By this m eans anyone w ho  listens will hear 
extensive parts of the Bible read aloud. W hen Lewis says, in 
a quote Bramlett uses, that his "taste" for the Bible was "late 
and acquired," he does not m ean that his experience of it 
was late. One can be intim ately exposed to  som ething a 
long tim e before one acquires a taste for it.
All this said, sm all books like C.S. Lewis, Life at the Cen­
ter are them selves som ething of an acquired  taste, one I 
happen  to have, and  I happ ily  recom m end this one.
— Nancy-Lou Patterson
P r o f e s s i n g  T h e  C a t h o l i c
F a i t h
The Letters o f D orothy L. Sayers, Volume Two, 1937- 
1943: from  N o velis t to P layw righ t, edited by Bar­
bara Reynolds (Cambridge: Carol Green Publishing [The 
Dorothy L. Sayers Society], 1997), 450 pp. ISBN 0-95180-004-3.
These revealing and  significant letters open  w ith  M iss 
D orothy L. Sayers, as the au tho r of the play, Busman's Hon­
eymoon, describing its critical reception. This reception 
ranged  from  "farce" to "m elodram a" to "sentim ental com ­
edy" (p. 1) as she tells the p lay 's  co-author. Tw o w eeks 
later, she is responding  to  Elizabeth H affenden, in  regard  
to a request for a play — w hich she will la ter nam e The Zeal 
of Thy House and  w hich w ill be perfo rm ed  at C anterbury  
Cathedral. The pair of letters m arks the transition  in  M iss 
Sayers' career from  one of the greatest detective novelists 
of the G olden Age, to her career as a w riter of C hristian 
dram a and  of ex traord inary  apologetics, bo th  roles that 
have, at least un til now , been insufficiently recognized.
It m ay well be that it is for her religious p lays tha t M iss 
Sayers deserves to be included  am ong the  m ajor m ytho­
poeic au thors of the 20th century. These p lays and  the de-
Page 5 2 I s s u e  8 4 S u m m e r  1 9 9 8
MYTHLORE
tails of their p roductions have in fact been published and 
discussed, b u t they are still no t as well know n as they 
should  be, a t least in N orth  America. Are these plays to be 
regarded  as M ythopoeic?
Because they form  part of the long and profoundly  sig­
nificant sequence of C hristian fantasies w hich begin in the 
M iddle Ages and  reach into the tw entieth  century. I use 
the term  "fantasy," as I hope all Mythlore readers will 
understand , as a form  of w riting w hich touches the 
deepest core of the im agination, and in w hich one finds the 
im m ortal beings and personages to w hich the m ind of 
W estern culture has been devoted over m any centuries. 
Extra, super, sub, and  non-hum an personages are a central 
staple of m ythopoeic w ritings, and M iss Sayers' play, The 
Zeal of Thy House w ith  its four archangels, The Devil to Pay 
w ith  its necessary (if regrettable) character, "The Devil," as 
well as The Man Bom to be King w ith  its ow n delicate 
touches of the m ythopoeic — m ost notably in a charm ing 
and m oving scene w here tw o archangels present at the 
open tom b explain to one another the responses of the 
w om en and  m en w ho have been hum an  w itness to the 
events associated w ith  Easter. H er other plays, too, 
presum ably  to be discussed in Volum e iii of this four- 
volum e series, contain significant m ythopoeic elements, 
and the last p a rt of her life was to be devoted to translating 
and in terpreting the greatest of all m ythopoeic works, The 
Divine Comedy.
Volum e Two contains m any delightful letters in which 
Miss Sayers joyously talks shop about details of these 
productions, and  others, po ten t if no t delightful, in which, 
like a ferocious lioness protective of her cubs, she defends 
the tw elve-play sequence called The Man Bom to be King 
from  a BBC as obtuse and  uncom prehending as any of our 
ow n coarse and  m isunderstand ing  m edia. H er emergence 
as a recognizably Christian au thor b rought her into 
contact w ith  believers and  non-believers, and in one 
am azing (not to say am using) sequence in w hich she 
w rites again and  again to one "L.T. Duff Esq.," to w hom  
she says tartly, "I am  sorry that you have sustained such a 
shock. Is this really the first tim e you have realized that 
quite a large num ber of educated  persons professed the 
Catholic Faith . . .?" (p. 392) I suspect that in w riting for a 
N orth  A m erican audience I need  to rem ind m y readers 
that w hen M iss Sayers refers to "the Catholic Faith." she 
m eans that she professes it in  all its w holeness as an Angli­
can. Later on, she sent this correspondent a detailed list of 
some 23 books to read, including, am ong others, C.S. 
Lewis' Broadcast Talks (now incorporated in Mere Christi­
anity) and  The Problem of Pain, her ow n The M ind of the 
Maker, and Charles W illiams' He Came Down From Heaven,
The M ind of the Maker is Miss Sayers' personal explora­
tion of, and m ost im portant contribution to theology, 
which is today the subject of considerable discussion and 
recognition. H er letters referring to this book will add  to 
the sum of her ideas on the Trinity, as well as upon  her con­
cept of the role, dignity, and  m eaning of hum an  "W ork."
As in the first volum e, her m any friends and colleagues in 
her various enterprises received her letters, as d id  her son, 
John A nthony Fleming, in m any charm ing and  touching 
efforts to address h im  in his developing adulthood.
In this regard, Volume Two of the Letters of Dorothy L. 
Sayers also contains the profoundly m oving answers to the 
question of A nthony Fleming's father, grandparents on his 
father's side of the family, and, touchingly, his sister. We 
learn why the birth  took place where it did, w ho helped ar­
range and care for Miss Sayers' needs — the m ost injured 
party, W illiam W hite's wife! — and everything else we 
w ould really like to know  except for one, final, somehow 
perfectly appropriate, mystery. As John A nthony's half- 
sister explained w hen she sent a letter m aking herself 
know n to him  (returned, sadly, because he "had been dead 
seven years" (p. 441) nobody know s w hether or not Bill 
W hite rem arried after, finally, his wife divorced him, or, as 
Barbara Reynolds so poignantly states, he lies." (p. 440) A 
m ystery indeed. M ost highly recom m ended.
— Nancy-Lou Patterson
A  D o o r  O p e n e d
M ary M cDerm ott Shiedeler The Years of Confusion 
(Boulder, Colorado: The Scribendi Press, 1997), 348 pp. ISBN 0- 
9649509-2-8.
M ary Shideler's s book, The Theology of Romantic Love: A  
Study in the Writings of Charles Williams (1962) is still the 
best in troduction to W illiams' teachings, though  m uch (in­
cluding m uch less laudatory) has been w ritten  since. Be­
cause fem inist critics have (correctly, I think) pilloried W il­
liams for his unselfconscious sexism, the subject m atter of 
her latest w ork, The Years of Confusion, along w ith its 
predecessor, Starting Out (1996) are especially poignant, as 
well as apt. These w orks are the first tw o in  a projected se­
ries of five volum es, w hich contain M ary Shideler's p ri­
vate journals and  correspondence, together w ith  her 
trenchant com m entary upon  them , from  her b irth  in 1917 
to her 76th year.
The Years of Confusion tells a pow erful tale of a brilliant 
and w ell-educated w om an w hose first years of adulthood 
and m arriage (1938-1954) w ere spent supporting  her hus­
band, a cleric and professor, in his career, w ithou t regard 
for her ow n m ind  or learning. It is certainly a patient 
chronicle of her plight, one w hich m any (though certainly 
not all) gifted w om en can tell. Reading it, I felt often a de­
sire to shake her ou t of her slavery and  shake him  out of his 
unselfconscious self-centeredness.
But w hy am  I review ing The Years of Confusion for 
Mythlore? Because it chronicles (m addeningly, for schol­
ars, w ithout an index) her gradual and  grow ing fam iliarity 
w ith Charles W illiams. A lthough reared an Episcopalian, 
she had  becom e a Q uaker w hen she encountered 
W illiams' works. H er religious and  philosophical insights
Continued on page 64
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enabled her, years later, to write, concerning the "ways of 
A ffirm ation and Rejection of Im ages," that w hile the 
"Church of England . . . follows prim arily the Way of Af­
firmation, and the Society of Friends . . . has given institu­
tional form to the Way of Rejection . . . Both these institu­
tions, while they accept the one way, contain and honor the 
other way." (Shideler, The Theology of Romantic Love, p. 195)
But all this was yet to come, w hen, as she writes in The 
Years of Confusion, she believed (wrongly) that "W hen his 
[her husband's] career was firmly established w ith m y 
help, m y turn  w ould come, because 'Existence is equal,' 
w rote Charles W illiams, m eaning that all things are equal 
in being creatures of -- created by -- God." (p. 118) W hen 
she did at last encounter W illiams there was no  looking 
back. "D uring the early w inter of 1949, Dr. M ierow loaned 
me an article that had appeared in the N ovem ber issue of 
The Atlantic Monthly, having to do w ith an English writer, 
Charles W illiams, w ho had  been a friend of, and adm ired 
by, two of m y favorite authors, D orothy L. Sayers and C.S. 
Lewis," (p. 241) She quickly acquired All Hallows' Eve, and 
then Descent Into Hell, and "w as com pletely entranced . . 
Suddenly I saw the w orld around  m e w ith  new  eyes, 
judged by new  values, found new  com panions, glim psed 
a new  way of life." (p. 241)
On M ay 12, 1953, she w rote to her m other: "H erew ith a 
diagram m ing of Descent into Hell. I w as curious to see if I 
could do it on one page." (p. 324) Again, on Septem ber 28, 
1953, she comm ents to the sam e correspondent: "As you 
m ight know  w hen opportunity  offered to m ention Charles 
W illiams in connection w ith som ething else, I slipped it in 
— and to m y astonished delight, Dr. Ferre considers 
W illiams 'a first-class theologian', w hereat m y heart 
sang." (p . 328) In July 1954, her m other w rites to her, about 
"the W illiams opus," stating that "It is now  m y firm 
opinion that you should m ake every possible effort to get it 
published." (p. 335) Notably, in her last sum m ing up  of 
this whole volum e, Ms. Shideler says, "It is significant that 
w hen I began w riting the paper on Charles W illiams, I did 
not share [with her husband] w hat I was doing. For me, it 
was intensely personal, and from  past experience, I was 
sure that if I brought him  into it, he w ould  kill the project 
by treating it as an academic exercise rather than  an 
intim ate experience of me as a person." (p. 344) In the final 
sentence of this intriguing volume, she com m ents that 
soon afterw ards, "a door opened." (p. 345)
Since the next volume will be entitled A  Door Opens, and 
is accompanied by a quote from Charles Williams: "Dante 
was created to do his business, to fulfill his function. Al- 
mighty God did not first create Dante and then find some­
thing for him to do;" readers who w ant to know w hat hap­
pened next will have something to which to look forward!
— Nancy-Lou Patterson
